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“The future is the metabolized past, with the 
unexpected generating an adaptability to the 

RTGUGPV�ɚ�UC[U�CTVKUV�#NKUC�$CTGODQ[O��

5QOG�CTVKUVU�FGCN�FKTGEVN[�YKVJ�VJG�HWVWTG��$CT-
emboym works with transformations. 

She embarked upon her ongoing exploration 
into the nature of enabling objects when she 
was a child, as an autobiographical need and 

concern. 

Objects originated as enabling things since 
the dawn of humanity, man made objects 
were created to help man-kind. One could be 
reminded of George Kubler’s1 understanding 
of things and their necessary instrumentality: 
a utilitarian approach that sees objects and 
images as providers of solutions to evolving 
problems. However, Baremboym’s oeuvre is 
OQTG�KP�VJG�XGKP�QH�#PPC�.QYGPJCWRV�6UKPIɜU�
reading of crutches2 as objects that take part 
in a process of betterment, counter learning, 
counter contamination and mutual transfor-
OCVKQP�� 6JG�OGVCDQNKE� RTQEGUU� VJG[� QőGT� KP-
cludes the changing body in reciprocity with 
the enabling object. For Baremboym, the body 
is not prioritized over other forms of ‘shelter,’ 
yet it is another macro “eco-common-system” 
which could serve in understanding cell-based 
metabolic processes, as well as illuminating 
assimilation within the context of immigration. 
Immigrating from one country to another from 
behind the iron curtain at an impressionable 
young age imprinted upon her a sense of body 
as place, as a home. Baremboym recounts 
“having grown up with the feeling you get 
when walking by a Stalinist-era wide, tall, sym-
metrical, grey building—built to cower you be-

neath the strong hand of state control.”

In a three-month long immigration process 
VJTQWIJ�FKőGTGPV�EQWPVTKGU�CPF�NKXKPI�CTTCPIG-

OGPVU��VJG�UJGNVGT�JGT�HCOKN[�UQWIJV�KP�#OGTK-
ca was found blindly through friends of friends, 
and was followed by periodic moving to a new 
place, new town, new state, new slang, new 
style, new climate, new air and dust, new cul-

tural codex and so on.

Sometime between all these moves, she con-
cluded that architecture is temporary. Prece-
dent and similar understanding is shared by 
the deceased Jewish architect Yona Fried-
OCP�� YJQ� JCF� VQ� GUECRG� 'WTQRG� FWTKPI� VJG�
holocaust, and conceived the idea of Mobile 
#TEJKVGEVWTG��VQ�DG�DCUGF�QP�VJTGG�EQPUVKVWVKXG�

elements: 
1. Touch the ground over a minimum area
2. Be capable of being dismantled and 

moved
3. Be alterable as required by the individual 

occupant
Baremboym’s ‘enabling objects’ adhere to 
these foundations, but actually expand the no-
tion of the body as a shelter and as the archi-
tecture to shelter the self, which she sees as 
KPŔPKVG�CPF�OCNNGCDNG��#P[�UJCRG�QH�VJCV�ɛUJGN-
ter’ can contort to our own psychological pro-
clivities, and our physical circumstances. Her 
work does not take ontological precedence but 
rather a process that takes place compatibly 
CPF�CőGEVU�VJG�UJGNVGT�CU�YGNN�KVɜU�VJG�QEEWRCPV��

Terra Nullius as a state

Immigration borders and microorganism 
boundaries act as regulators of our physical 
bodies, just as endocrine processes and the 
transmutation of cultures are actions of a met-
abolic exchange. These actions all mimic sim-
ilar biological procedures happening in alter-

ing eco-common-systems. 

#U� C� EJKNF�� $CTGODQ[O� NGHV�/QUEQY� QP� 1E-
VQDGT� ���� ������ CPF� ŕGF� VJTQWIJ� 1FGUUC��
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7MTCKPG�� $TCVKUNCXC�� 5NQXCMKC�� 8KGPPC�� #WUVTKC��
5CPVC� /CTKPGNNC�� +VCN[�� 2JKNCFGNRJKC�� 2#�� $GV-
VGPFQTH��+#��%JKECIQ��+.��CPF�GXGPVWCNN[�VQ�0;%��
where she is currently based. Sharing her ex-
periences, she detailed that as a refugee, the 
physical body moves between state bodies/
borders. In the process you assimilate, and 
transmutate your identity with the host coun-
try, and in turn shift a part of the identity of the 
host country. This still applies to many gov-
erned bodies and over time the development 
of civilizations. It is a kind of metabolic move-
ment of bodies, if we consider that bodies are 

living cells.

Transformative earthly surrealism 
or perhaps feminine futurism

For years, Baremboym has been working with 
clay, a medium that starts out as an amorphous 
mud, and transforms through a change of cli-
mate. Her enabling objects hold a strong surre-
al trait, they mutate, become, evolve and alter in 
relation to other matter, organs and ideas. They 
involve gels, plastics, vinyl, silicone appendag-
es, oils and candle lights. She rendered objects 
that represent the endocrine glands—ductless 
glands of the endocrine system that secrete 
their products—hormones directly into the 
DNQQF��6JGUG�QDLGEVU�EWNN�KPŕWGPEGU�HTQO�OCLQT�
glands like the pineal gland, pancreas, ovaries, 
testes, thyroid gland, parathyroid gland, as well 
as areas of the brain like hypothalamus and the 

brain’s somatosensory cortex. 

Recently, she started working with watercol-
QTU��CPQVJGT�OGFKWO�VJCV�KU�CP�COQTRJQWU�ŕW-
id much like clay. The watercolors are singular 
perspectives of sculptural objects lit with nat-
ural light and casting shadows. The shadows 
delineate the weight of the empty spaces of 
those objects blocking the sunlight, and in turn 
outlining the biorhythm of the planet’s rotation.
Other watercolors render an extension of 
reproductive organs like Sertoli cells and 
breast pumps. These are different forms of 
shelters within different cell activities, com-
ing from diverse organisms. These ‘shel-
ters’ are engaged in a recursive process of 
constituting and de-constituting. They ab-
sorb new frontiers as they become. Sertoli 
cells nourish developing sperm in the coiled 
seminiferous tubules—they offer them pro-
tection by providing a vital blood-testis bar-
rier. These cells form a “protective barrier” 
for the new cell life and progeny. They act 
like architecture in the sense that they of-
HGT� RTQVGEVKQP� CPF� TGIWNCVKQP�� VJG[� RTQVGEV�
the sperm cells from a larger system, in this 
case the immune system, from misidentify-

ing them as invaders.

 Other works on paper reveal hybrids between 
bones, a mouth retainer and a pelvis. The 
un-familiar feeling of the amalgam object res-

onates with the idea of assimilation.

#�OGVCDQNKE�RTQEGUU�KU�FGŔPGF�CU�əVJG�UWO�QH�
chemical reactions that take place in living cells, 
which provides energy for life processes and the 

synthesis of cellular material,” says the artist. 
The synthesis of cultures and bodies in the 
space of a larger regulatory body, such as a 
geographical boundary, is a way to provide en-
ergy to continue being. For Baremboym, this is 
connected to how we see microorganisms as 
threatening vs. non-threatening, in the same 
manner we sort people as Others within our 

localized societies.
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1. George Kubler, The Shape of Time: Remarks on the History of Things 
(New Haven: Yale University Press, 1962).
2. As proposed by Anna Lowenhaupt Tsing, in The Mushroom at the 
End of the World: On the Possibility of Life in Capitalist Ruins (Princeton: 
Princeton University Press, 2015).
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